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referred to the
drawings of Thomas Nast lis the best
recruiting sergeants in the service of
the Union. In tho Great War no .In-

dividual influence was more effective
'n before the eyes of
people of the neutral nations of
Europe tho evil and world monaco that
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lcrked behind jthe leer of Prussian
military autocracy1 than th pencil
of the Dutch artist, Louis

A thousand pamphlets of Entente
propaganda were of less in
moulding opinion than ono' of

cartoons. To look at these
cartoons woa to see Germany's guilt
as plain aa at fire on a hill. They
presented evidence impossible to con-
trovert or obscure by, specious he

plain, blunt evidence di-

rected, not at the mind that might
vacillate, but that went straight to
the heart To it was not
the time to discuss the causes that
led to the outbreak of the struggle.
The great crime was the manner in
which it was being conducted by the

The
Lusltanla stricken to death and going
down in the Irish Sea,. Belgium bleed-
ing and quivering beneath the lash
of the Invaders, Edith Cavell being
led to execution In the gray of the
morning these were tho dreadful
facts that the world must not 'be al-

lowed for a moment to forget. Also
curbing the passionate indignation
that moved Raemakera's pencil was a
sense of artistic restraint that made
the Indictment more blasting.

There is no wickedness in the face
of the young German soldier of his
drawing who is writing home boast-
fully of the deeds of the Prussian war
machine. "Just think, mother," the
letter "Now our cemeteries
retch almost to the sea."

A Picture That Canted War.
A Dutch artist was the most con-

spicuous single factor in the greatest
of all wars. Another Dutch artist 250
years earlier painted a picture that
caused a war Involving the destiny of
Manhattan Island. The name of
the artist was Cornells BIschap,
an! hlo picture, 'which showed
Cornells de Witt with the at-

tributes of a conqueror, fur-
nished Charles II. of England with the
excuse for Joining .forces with Louis
XIV. of France and declaring war
against Holland. Thus wrote Voltaire
of the matter in his "Steele de Louis
XIV.":

The King of England reproached
the Dutch with disrespect, in not
directing their fleet to lower
the flag before an English

'RUSSIA HAS TWO GtNERALS

hip; and they were also accused
in ' regard to a, certain plcturo,
wherein Cornells, do Witt, brother
to the. was painted
with tho attributes of a conqueror.
Ships were represented in' tho

of the piece, cither
taken or burnt. Cornell de
Witt, who had really had a
"a great share in the mar-
itime exploits --aeainit Eng

the

weight

begins,

land, had permitted this trifling
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memorial of hts glory; but the pic-
ture, which was In a manner un-
known, was deposited In a cham-
ber wherein scarce anybody ever
entered. The English Ministers,
who presented the complaints of
tholr ICIng against Holland in
writing, therein mentioned certain
abusive pictures. The States, who
always translated the memorials
of Ambassadors Into French, hav-
ing rendered abusive by the words
fautifs trompeurs, they replied
that they did not know what these
rocruUh pictures Ices tableaux
trompeurs) were. In reality it
never In the least entered into
their thoughts that it concerned
the portrait of one of their citi-
zens, nor did they ever conceive
that this could be a pretence for
declaring war.
But it was, and the struggle which

followed, lasting for some years, ended
by for good the name and
the nationality of the town between
the two rivers that was destined to
grow into the world metropolis of to-
day.

Cartoons of the Xapoleonlo Era.
Although pictorial satire goes back

to tho morning of history, caricature
as a weapon in the making of war and
the fostering of the war spirit dates
from the campaigns waged by and
against the great Napoleon, and the
Louis Raemaekers of that day was the
always half road and eventually en-

tirely mad Englishman, James Gill ray.
The farslghted Emperor, who under-
stood that there was more danger In
a cartoon than In a battery of enemy
guns, throttled that form of satiric art,
not only in France, but in every cor-
ner of the Continent held in his iron
grip. But across the.twenty miles of
Channel his hand could not reach, and
for ten years Olllray turned out with
astonishing profusion the prints that
so fanned the flame of British hostility
toward the Corslcan.

There was in those prints rancor
and venom of a quality not to bo found
in the bitterest picture inspired by the
great war. But above all there was
kind of hysterical fear fecr of Napo
leon, of his genius, of his star. In
studying the prints to-d- one finds it
in the discordance between the draw
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ings and the text. John Bull lit the
ox; Bonaparte the frog,
But somehow It is always the ox who
is, bellowing defiance,- - daring, the
other to "come on," flinging' down in-

sult at the1 diminutive foe. "Let m
come on. damme I" shouts the bold
Briton of tho pictures. "Damme I

Where are tho French, bugaboo T

Single handed I'll beat forty of 'em,
damme I " recalled one
famous Gllllray picture: that of George

III.: "You may have been Glllray's
print of him In the old wig. In the
stout, old hideous Windsor uniform-- as

tho King of peering
at a little Gulliver, whom he holds up
In his hand, whilst in the other lie
has an opera glass, through which
he surveys the pigmy. Our fathers
chose to set up George as a type of a
great king; and tho little Gulliver is
the great Napoleon."

But that wai one of the kindliest of
all the pictures. Thero was one by
Gluray showing "Boney" and his fam
ily In rags gnawing raw bones In a
rude Corslcan hut; another portraying
htm in a turban and with a hookah,
having adopted the re
ligion; a third depicting htm in the
act of murdering tho sick at Joppa.
Always when .drawn by vGlUray'a
pencil, either as First Consul 'dr Em-
peror "the Man of Destiny" was a
monster, a fiend In human shape,
craven and murderous; but when deal
ing with tho question of this fiend's
power , for evil Olllray was hardly
consistent. It pleased the Englishman ;
and his audience mightily .when the
ugrc was represented as Deing Kicxea
about' from toe to toe;, by tho Turks,
the Spaniards, the Russians, the Prus-
sians and the Austrlans. But the very
next cartoon was likely to picture him
at table, slicing off half the pudding
that symbolized the continent, or as
"TIddy-Dol- l, the Great French Ginger-
bread Baker, Drawing Out a New
Batch of Kings."

Glllray's greatest cartoon, and one
of the great war cartoons of all time,
was the one called "The Valley of the
Shadow of Death," depicting the dan-
gers surrounding the Emperor in
1808. The valley of the picture Is the
valley of John Bunyan's "Pilgrim's
Progress." t Napoleon Is moving timor-
ously along a path. The
way is flanked by the waters of Styx
and hemmed In by a circle of flame.
Horrors threaten him from every
side. The British Hon, raging and
furious, is springing at hts throat.
The Portuguese wolf has broken his
chain. King Death, mounted on a
mule of "True Royal Spanish Breed,"
has cleared at a bound the bodyof the
ex-Ki- Joseph, which has been
thrown into 'the "Ditch of Styx."
Death is poising his spear with fatal
aim, warnlngly holding up at the same
time his hour-gla- ss with the. sand ex-

hausted; flames follow in his course.
From the smoke rise the figures
of Junot and Dupont, the beaten
generals. The papal tiara is descend-
ing as a "Roman meteor," charged
with lightnings to blast the Corslcan,
The "Turkish New Moon" is rising In
blood. The "Spirit of Charles XII."
appears from the flames to avenge
the wrongs of Sweden. The "im-
perial German Eagle" Is emerging
from a cloud; the Prussian bird ap
pears aa a scarecrow, making desper
ate efforts to fly and screaming re
venge. From the "Lethean Ditch"
the "American Rattlesnake" is thrust
ing forth a poisoned tongue. The
"Dutch Frogs" are spitting out their
splto, and the Rhenish Federation is
personified as a herd of starved
"Rats," ready to feast on the Corslcan
when ho stumbles. The great "Rus-

sian Bear." the only ally, of Napoleon,
is shaking his chain and growling,
a formidable enemy in the rear.

Early American War Cartoons.
There was very little caricature

espousing the continental side In the
War for American But
there was one pencil wielded in the
attempt to spur the then little Unttod
Slates to martial ardor during the
second struggle with Great Britain.
That pencil wrought cartoons that
were in feeble imitation of the car-
toons of James Olllray, and tho man

flourished It was William
Charles, a Scotchman by birth, who,
fore Hi to leave his native country,
came to America, and here savagely
thpugh rather attacked
his renounced land. Charles's "John
Bull Making a New Batch of Ships
to Send to the Lakes," was a direct
Imitation of Glllray's "Tlddy-Dol- l, the
Great French Ginger-brea- d Maker."
Charles used the awkward loop's then
in vogue to make his points. One of
his cartoons of the War of 1812 showed
John Bull caught In the mire, with an
American holding one ear and a

the other, ioha is sax- -
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War Cartoons Famed as Factors in Shaping Destiny of Empires
Caricature Most Effective Agencies Awakening World German-Menac- e Pictures More

Feared Than Guns by NapoleonHistory All Wars Which the United States
Has Been Involved Shows Coaspicuous 'Part Pljayed by Cartoonists.
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Inir! "fill! nirsn thl BwamD. Tia
not llko tho rood from Bladensburg
to Washington. Pity on mo, Gentle-
men. Do not twist so hard. I am in
the mud' up to my ears." The
American is saying: "Come along, you
did Rascal, you did not know the
brave Americans and tholr old Hick-
ory"; while tho Frenchman's com-mt- nt

is: "Hal Ah I Mounseer Bull,
you have not this time Russia, Aus-
tria, Prussia, Sweden, apain, Portugal
and all Germany with you." ,

The "Pear" That Shook', Dynasty.
It is necessary to regard civil strife

in the light 'of war in order to bring
In. one of ihe inoat effective and faW
reaching of all pictorial devices the
famous "Pear" of Phtllpon, which lit-

erally shook Louis Philippe from the
French throne. The countenance of
the august personage who reigned as
Xing of the French from 18M till 1848
was very like an inverted pear, a re-

semblance which tho artist emphasized
with amazing variety and ingenuity.
The "Pear" was reproduced in many
forms in Zia Caricature and afterward
in lie Charivari. By artists of lesser
noto than Phlllpon It, was chalked up
oh all the walls of Paris. Once Phlllpon
was called before a Jury1 to answer for
the; crime of provoking contempt
against tho Ring's person by giving a
ludicrous version of hts face In his
own defenoo Phlllpon took up a" large
sheet of paper and drew a Burgundy
pear, in tho lower parts') round and
capacious, narrower near the stalk,
and crowned with two or three care-le- es

leaves. "Is there any treason in
that?" he asked defiantly. The jury
saw none. Then he drew a second
pear like the first, except that one or
two lines were scrawled In the midst
of' it which bore somehow an odd re-

semblance to a celebrated personage;
and lastly ho produced the exact por-
trait of Louis Philippe; tho well known
toupet, the ample whiskers, nothing

1
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was extenuated or set down mallei- -'

ously.
"Gentlemen of the jury," sold the

accused, "Is it my fault It his Majesty's
face resembles a pear?" It was an
undoubted point, but it foiled to serve
Its intended purpose. Phlllpon was
condemned and fined, and Immediately
took revenge on the judge and Jury by
arranging their portraits upon the front
page of he Charivari in the form of a
"Pear." Soon again Phlllpon was in
court. This time it was for publish-
ing in La Caricature a design repre-
senting a gigantic pear surmounting
the pedestal in the Place de la Con-
corde, and bearing the legend: "Le
monument expla-polre- ." That, claimed
the prosecution, was an invitation to
regicides. "Tho prosecution sees in
this a provocation to murder," cried
Phlllpon. "It would be at the most a
provocation to make marmalade,"

Happily the war of 1812 was the
last armed conflict between Great
Britain arid the United States. But
In the occasional misunderstandings
between the two countries and the
threats of war the cartoonists on both
sides the Atlantic have found the sug-
gestion for many pictures of strik-
ing humor. Most of them in the early
days of London Punch were from the
pencil of John Leech. "What I Tou
young Yankee-Doodl- e, strike your own
father?" is the caption of one depict-
ing a long haired, cigar puffing,
sornbreroed Jonathan belligerently
Shnklntr his flt at a complacent John
Bull with a big stick under his arm
Another, entitled "The Land of Lib-erty- ,"

appeared in 1847. A lean and
lanky but beardless Undo Earn tilts
back In his rocking chair, a six shooter
In his hand, a huge cigar between his
teeth. One foot rests carelessly upon.
a bust of Washington, which he has

kicked over. The other foo is flunir
over tho back of another chair in
sprawling insolence. In the ascending
clouds of smoke, appear the Stars and
Stripes, surrounded by a panorama of
outrages, duels, barroom brawls and
lynching, and above them all the con-
tending armies of the Mexican war,
over whom a gigantic dovll hovers, his
hands extended in a malignant bone-dictio- n.

The two greatest of all the war car-
toons that Punch has given the world
were the work of John Leech and
John Tenniel "Gen. Fevler Turned
Traitor," and "The British Lion's Ven-
geance on the Bengal Tiger," The
former was suggested by events of the
Crimean war. The Russian Czar.
Nicholas I., had boasted that whatever
forces the French and British might
send against Jilm he hod two generals
upon whom he could implicitly rely,
Genoral January and General Febru
ary. The reference was of course to
the severity of the Crimean Winter, on
which he counted to reduce greatly
by death the strength of the allied, ar
mies. But toward the end of tho win-
ter the Emperor himself died of pul-
monary apoplexy, after an attack of
influenza. In an instant Leech had
seized upon the idea. Gen. Fevricr
had turned traitor, and under that
title the picture appeared in the issuo
of Punch of March 10, 1855. Gen.
Fevrier (death in the uniform of a
Russian General) presses hts hand on
tho breast of the Autocrat of. All the
Rusalaa and the Icy blasts of tho
winter on which tho Emperor had so
cynically relied havo recoiled upon
himself. Ruskln said of this plcturo
that it represented in tho art of "car-
icature what Hood's "Song of tho
Shirt" represents in poetry, 1

It was Shirley Brooks who gave
Tenniel the suggestion for the finest
of all his cartoons. England had
thrilled with horror at tho news of
the Cawnporo massacre of women and
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children by the Sepoy rebels. To
avenge the crime thirty thousand Brit-
ish troops had started for India. The
spirit of the nation was summed up
In "The British Lion's Vengeance on
the Bengal Tiger." In the picture
straight at tV throat of the Bengal
tiger, which la rur.dlng over the pros-
trate bodies of a woman and a child,
springs the British Hon. The tiger,
realizing the danger of being robbed
of its prey, is snarling at the avenger.
Hardly to be regarded as a war car-
toon Is Tenntel's equally famous
"Dropping the Pilot." showing the dis
missal of Bismarck while a certain
present unhonored resident of Hol
land complacently watches the stal
wart figure descending the rope ladder.
A splendid Punch cartoon illustrating
certain phases of our war with Spain
In 1898 showed a disapproving Dame
Europa approached by a conciliatory
Uncle Sam. "Ma'am, my name is
Uncle Sam." "Any relation of tne fate
Col. Monroe?" questions the lady
freezlngly.

Famous Civil War Cartoons.
The spirit of Lincoln's Gettysburg

speech, "Be it highly resolved that
these lives shall not have been spent
In vain," was the spirit of the picture
that first made Thomas Nast famous.
The picture, originally called "Com-
promise With the South" and later
called "Peace." appeared Just after
the elections of 1862 and was circu-
lated by the million as a campaign doc-

ument. At that time and for many
years after only the upper part of the
original picture was used. The lower
portion, with its arraignment of the
Confederacy, was suppressed and lost,
A very short time before his departure
for South America to take up the Con
sular post that so speedily brought
death Thomas Nut reaketched for. the
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writer of this article the drawing as
he had originally made It. Tho pic-
ture represents a Union soldier's grave,
over the tombstone of which' Columbia
Is weeping. At the foot of 'the grave
stands a companion of the dead loyal-
ist stripped of his arms and shaking
hands witt ft rebel armed to the teeth
and with one foot on tho grave. The
suppressed lower section shows three
pictures "All for Nothing," showing
a soldier's deathbed: "To Have the

Union as .It Was" and "Back Into
Slavery," the latter two dealing with
the negro question.

Typical of the thousands of cartoons
of no great merit bom of the fury of
the War of Secession was one of the
early days of the struggle entitled
"Virginia Pausing." The Southern
States, represented as young rats, are
gayly scampering off, in the order in
which they seceded. South Carolina
heading the procession. Virginia,
struggling In the rear, finds herself
under tho paw of "uncle Abe," repre
sented as a watchful and alert old
mouser, .and has paused, despite her-
self, to consider the next step. The
Union, personfled aa the mother rat
of the brood, lies stork and stiff on her
back, with the Stars and Stripes wav
lng over her corpse, and underneath,
the legend: "The Union must and shall
bo preserved."

The President was, of course, the
dominating figure in those civil war
cartoons no matter their origin or
sympathies. That rugged face and tall
figure were In themselves cnallengen
to the men who wielded the pencil.
One cartoon of the period pictures him
crossing the Niagara rapids on a tight
rope, carrying a negro on his back
and balancing himself by means of a
polo called "Constitution." In another
he is mixing a cocktail behind the bar,
The glasses that he holds in either
hand are labelled "Victory" and "De
feat," and the liquid, which he deftly
transfers from one gloss to the other,
Is "The New York Press." A third,
commemorating the first call for
volunteers to serve for three months,
portrays him In the depths of despair,
sitting on a high revolving stool be-
fore a sloping desk, while a Union
soldier is presenting to him a promis
sory note indorsed: "I promise to sub- -
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duo the South in 90 days. Abo Lin-
coln."

In a fourth, entitled "Miscegenation:
or, the Millennium of Abolition," Mr.
Lincoln is receiving with great
warmth and cordiality Miss Dinah
Arabella Aramlntha Squash, a
negress with many frills and fur-
belows who has as her escort
Henry Word Beecher. At a near
by table Horace Greeley Is treating
another gorgeously attired negress to
ice .cream. Two repulsive look-
ing negroes aro making violent love
to two white women. A passing car-
riage in charge of a white coachman
and two white footmen contains a
family of negroes. In the background
Englishmen, Frenchmen and others
are giving expression to their astonish-
ment at tho condition in which they
And American society.

For a really great cartoon dealing
with Lincoln one must turn to London
Punch, There appeared the splendid
drawing by Tenlel showing Columbia
mourning at the dead President's bier.

French poIttlcaV caricature had been
held tight In leash during tho Second
Empire, and until the disaster of
Sedan It was only In the pictorial
press of other countries that Franco's
danger was reflected. The outbreak of
the' struggle was depicted by Tenniel
in the cartoon,'"A Duel to the Death,"
showing Louis Napoleon and the King
of. Prussia as rival swordsmen, with
Britannia trying to avert the combat.
A second Punch plcturo of the war's
early days found many imitators at
the beginning of tho great war. It
was "A Vision by the Way," repre
senting tho shade of the great Na-
poleon confronting tho Emperor and
the Prince Imperial on the warpath
and bidding them "Beware!" After
the first French defeats Punch still
played about tho duellist Idea. Louts
Napoleon, wounded and with sword
broken, indicates that the war is over
as far as a definite result Is concerned.

Tfevr Type After Sedan,

Then came Sedan and the fall of the
empire. Franco ceased to be typified
in caricature as Louts Napoleon. She
became a blazing eyed woman, calling
upon her sons to rise and repel tho
Invader. When the German headquar
ters were established in Versailles and
the palaco built by Louis XIV. shel
tered the Prussian king surrounded by
his conquering' armies Tenniel drew
another cartoon that has found Its
imitators again and again within the
course of the post few months. Tho
plcturo of 1870 showed the German
monarch at a table In the palaco
studying a map of Parts, whllo In tho
background were tho shades of Louis
XIV. and tho great Napoleon. "Is this
the end of 'all the glories'?" asks the
Grand Monarquo sadly, French carl
cature, released by the national catas
trophe, flamed with new and feverish
vigor. Daumlcr, who had become an
old man In point of years, poured
out his nlghtmaro visions. Prophet!'
colly ho saw Into the future with his
splendid picture of the giant troe bena- -
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lng and shattered by the whllrwlnd
but still holding at tho roots. "Poor
France! The branches aro broken
but tho trunk stlU holds." Of his car-
toons of this perioll it has been said:

They are the work of a man
tremulous with feverish indigna-
tion, weird and ghastly conceptions,
such as might nave emanated from
the cauldron of Macbeth's witches.
Tho backgrounds lira filled In with
solid block, like a funeral poll; and
from out the darkness the features
of Bismarck, of Von Moltke, of
William I., leer malevolently, dis-

torted Into hideous, ghoulish s,

vampires feasting upon tho
ruin they have wrought French
liberty In tho gulso of a wan,
emaciated, despairing figure, the
personification of wronged and out-
raged womanhood, haunts Dau-mler- 's

pages. At ono time she Is
standing bound and gagged be-

tween tho gaping muzzles of two
cannon marked, respectively:
"Paris', 1851," and "Sedan, 1870,"

' and underneath the laconic legend,
"Hlstolro d'un Regne."

The Spanish American War.
Of tho thousands of cartoons giving

expression plctorlajly to the emotions
stirred by the events leading up to
the brief conflict between the United
States and Spain, there la none that
quickens the pulse when viewed after
twenty years more effectively than
Victor GUIam's J"Be Careful I It's
Loaded!" which appeared a few weeks
before the outbreak of tho struggles'
It reflected wondorfully the tenslonX
undeV which the American people
were laboring as a (result of tho In-

tolerable conditions In Cuba and tha
destruction of the Maine In Havana
harbor. In the picture American pa-

triotism is symbolized by a hugo can-
non. A dlmlnutlvo Spaniard has
climbed to the top of the mast of a
vessel flying the Spanish-fla- g, and,
monkoy like, is shaking his fist down
the muzzle. Uncle Sam, standing by
the gun and realizing the Spaniard's
imminent peril, calls out excitedly:
"Be Careful! It's Loadedl"

For sheer ghastllness nothing that
has come out of the great war has
surpassed Hamilton's

war cartoon "The Span-
ish Brute Adds Mutilation to
Murder." It showB a hideous, apelike
monster representing Spain, one blood
dripping hand smearing the tomb-
stones erected to the sailors of the
Maine and the other clutching a reek-
ing knife. Under the tropical troes are
the bodies of mutilated victims.

In Spain too the cartoonists were
busy chronicling the march of events.
One Iberian picture, entitled "Dewey's
Situation." represented tho victor of
Manila Bay as a dlsconsolato rat
caught In the Philippine mouse trap.
Another showed "Schley Bottled Up by
Cervera." "McKlnley's Condition" de-
picted tho President swathed In ban-
dages and suffering severely from In-
juries received at Porto Rico and Clen-fuogo- s.

FAMOUS DEFENCE
PRESENTED fcy PHI LI PON WHEN ON TRIALyor LIBELING --ike KING .
"IS IT MY FAULT, GENTLEMEN (f ihe JURY. u


